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SCENE ONE

THE CASTLE AND COURT OF CAMELOT, STYLED CIRCA 1380 (EXT. & INT. DAY)

CROSS-CUT WITH

AN ENGLISH WINTER LANDSCAPE CIRCA 1380 

(DAY)

TITLE SEQUENCE

SOUNDS OF A GREGORIAN MASS UNDER A STAINED GLASS IMAGE OF A KNIGHT IN ARMOUR.

SOUNDS OF MASS CONTINUE UNDER A GREEN HORSE GALLOPING THROUGH SNOW.

SOUNDS OF MASS MIX TO THE SOUND OF A HORSE GALLOPING, UNDER IMAGES OF KNIGHTS AND LADIES EXITING FROM A CHAPEL AT CAMELOT. THEY ARE RELAXED AND HAPPY AND WALKING TOWARDS A LARGE HALL ON ANOTHER SIDE OF A COURTYARD.

THEY ENTER THE HALL AND, AS IMAGES OF HOLLY BOUGHS, RED BERRIES AND GREEN AND WHITE MISTLETOE EVOLVE, THE SOUND MIXES TO THAT OF CHRISTMAS CELEBRATIONS.

(LAUGHTER, CHATTERING, TOASTS – ‘Your health!’, ‘The season!’, ‘Another year!’)

JUMP-CUT TO IMAGE AND SOUND OF HORSE’S HOOVES ON SNOW.

JUMP-CUT TO IMAGE AND SOUNDS OF HALL WHERE THE KNIGHTS AND LADIES ARE NOW SEATING THEMSELVES FOR A FEAST.

THE SEATING ARRANGEMENTS ARE PRECISE AND HIERARCHICAL. THERE IS A HIGH TABLE ON A DAIS POSITIONED ACROSS THE HALL. ONLY ONE SIDE OF THIS TABLE IS OCCUPIED SO THAT ITS SUPERIOR GUESTS LOOK OUT OVER THE REST OF THE HALL. GUESTS OF LOWER STATUS SIT AT TABLES ENDWISE TO THE HIGH TABLE AND SIT FACE TO FACE ACROSS EACH TABLE. 

AT THE HIGH TABLE, IN THE CENTRE, IS AN ELABORATE AND BEJEWELLED, SILK CANOPY OVER THE TWO CENTRAL SEATS. THE LEFTHAND SEAT OF THESE TWO IS UNOCCUPIED. GUINEVERE, THE QUEEN, OCCUPIES THE OTHER SEAT – A NATURAL GREY-EYED BEAUTY AMONG THIS SPLENDOUR.

TO THE LEFT OF THE EMPTY SEAT SITS BISHOP BALDWIN, THE MOST HONOURED GUEST, AND TO HIS RIGHT IS YVAIN. TO GUINEVERE'S LEFT SITS THE KING’S SISTER’S SON, THE HEIR APPARENT – GAWAIN. HE IS HANDSOME, IN HIS EARLY TWENTIES, HE HAS ONLY JUST BEGUN TO SHAVE DAILY. TO HIS LEFT IS HIS YOUNGER BROTHER AGRAVAIN.

KING ARTHUR STANDS ON THE FLOOR OF THE MAIN HALL BELOW THE HIGH TABLE. HE IS GOOD-LOOKING, THIRTY-SOMETHING, AND THE EPITOME OF THE ENGAGING HOST, DETERMINED THAT EVERYONE SHOULD BE HAVING A GOOD TIME BEFORE HE DECIDES HE SHOULD HAVE A GOOD TIME.

TITLE SEQUENCE ENDS.

1.ARTHUR:
Let Camelot commence its New Year’s feast! I will join you once you have told me a tale of a fantastic feat.

THE GUESTS RAISE THEIR DRINKS AND ARTHUR BEGINS TO MINGLE. THERE IS A SUDDEN SOUND OF HORSE’S HOOVES SLOWING DOWN AND THEN WALKING OVER A SOLID FLOOR. EVERYONE IN THE CAMELOT HALL TURNS AND LOOKS. 

SCENE TWO

HALL AT THE COURT OF CAMELOT. INT. DAY.

A HORSE WALKS TOWARDS THE HIGH TABLE. A GREEN KNIGHT SITS ASTRIDE. THE MAN IS HALF AS BIG AGAIN AS OTHER MEN. HIS HORSE IS PROPORTIONATE TO HIS SIZE. THE CONTRAST IN SIZE IS SURPRISING, BUT IT IS NOT AS SURPRISING AS THE CONTRAST IN COLOUR. BOTH MAN AND HORSE ARE GREEN – IN EVERY RESPECT. THE MAN’S CLOTHES, HIS FACE, HIS NEAT, SHOULDER-LENGTH HAIR, HIS BEARD – ALL THE WAY DOWN TO HIS ELBOWS – ARE GREEN. ANYTHING THAT IS NOT GREEN – THE WHITE TRIMMING ON HIS TUNIC, THE GOLD SPURS ON HIS ARMOUR – IS ONLY THERE TO ACCENTUATE THE GREENNESS OF THIS MAN. 

HE IS UNSHOD IN HIS STIRRUPS. HIS FEET ARE A VIVID GREEN, BUT HARDLY DISTINGUISHABLE AGAINST THE GREEN BACKGROUND OF THE HORSE’S STOMACH. THE HORSE STOPS AND THE GREEN KNIGHT ADDRESSES THOSE IN FRONT OF HIM. HIS ACCENT SHOULD NOT DISTINGUISH HIM FROM THE OTHERS WHO SPEAK.

2.G.KNIGHT:
Who is the commander of this court?

ARTHUR STEPS FORWARD.

3.ARTHUR:
I am Arthur, head of this house. Dismount and dine with us.

4.G.KNIGHT:
I have not come to eat.

ARTHUR PUTS HIS HAND ON HIS SWORD.

5.G. KNIGHT:
(HE RAISES A HOLLY BOUGH IN ONE HAND) I come in peace (HE RAISES A GREEN AXE IN THE OTHER) to test your reputation in a Christmas game. I offer this axe to any of you to deal me one blow. On  condition that I can counter that blow in a year and a day.

THERE IS STUNNED SILENCE IN THE GREAT HALL. THE GREEN KNIGHT TWISTS IN HIS SADDLE. HE COUGHS AND LOOKS AROUND. NO ONE IS MOVING.

6.G.KNIGHT:
Am I in ‘Arthur’s house’? Is this the noble band of the ‘bravest knights’?

7.ARTHUR:
(ANGRY NOW) Your request is foolish, sir, and there are no fools here to grant it. Give me your axe and I will administer your blow.

THE GREEN KNIGHT DISMOUNTS, SMILING. ARTHUR TAKES THE GREEN KNIGHT’S AXE AND WINDS IT ROUND HIS HEAD, PREPARING TO STRIKE. BUT HE LOOKS FOOLISH BESIDE THE GRIM, GREEN KNIGHT, WHO STANDS AND STROKES HIS BEARD, THEN SLOWLY ROLLS DOWN THE NECK OF HIS TUNIC, AND WAITS. GAWAIN LOOKS ON WITH ACUTE DISCOMFORT AND FINALLY JUMPS TO HIS FEET.

8.GAWAIN: 
My Lord! This is not right. (BOWING TO GUINEVERE) Let me be the one to take the risk. As your nephew, I owe my position here to my blood not my virtue. I would be the least loss to your court.

THE KNIGHTS AND LADIES OF THE COURT CONFER AS GAWAIN MOVES DOWN TO JOIN ARTHUR. ARTHUR HOLDS OUT THE AXE TOWARDS GAWAIN. GAWAIN TAKES THE AXE.

9.ARTHUR:
(WHISPERING) God be with you, Gawain. Wield your one stroke well and you need not fear his.

GAWAIN APPROACHES THE GREEN KNIGHT AND PREPARES TO STRIKE.

10.G.KNIGHT:
Who now consents to my contest?

11.GAWAIN:
My name is Gawain.

12.G.KNIGHT:
Ah, Sir Gawain! I am grateful. Promise you will approach me alone, in a year and a day, for me to present my blow.  

13.GAWAIN:
Who are you? And where will I find you?

14.G.KNIGHT:
I will tell you – after you have struck me. And – if I am speechless – (LAUGHS) then, you can stay safe at home. Now, take up the axe.

15.GAWAIN:
Gladly, sir.

THE GREEN KNIGHT BENDS HIS HEAD. HIS LONG HAIR FALLS  FORWARD TO EXPOSE HIS NECK. LEFT FOOT FORWARD, GAWAIN LIFTS THE AXE HIGH, AND BRINGS IT CRASHING DOWN, COMPLETELY SEVERING THE GREEN KNIGHT’S HEAD FROM HIS BODY. WITH BLOOD SPURTING FROM THE STILL STANDING BODY, THE HEAD ROLLS PAST ARTHUR TOWARDS ONE OF THE SIDE TABLES. THERE, HORRIFIED GUESTS KICK THE GRISLY HEAD AWAY, SENDING IT ROLLING TOWARDS THE FEET OF THE LADY GUINEVERE. THE TOP TABLE IS RAISED, SO THE HEAD HITS THE DAIS AND DOES NOT ROLL UNDER GUINEVERE’S FEET. AS SHE GASPS IN REVULSION, THE GREEN KNIGHT SPRINGS FORWARD AND REACHES FOR THE HEAD. AS HE STANDS BACK UP, THE GREEN KNIGHT’S HEADLESS NECK AND SHOULDERS REACH JUST ABOVE THE LEVEL OF THE TABLE. THE GREEN KNIGHT LIFTS HIS OWN HEAD, BY ITS HAIR. THE EYES IN THE HEAD LOOK DIRECTLY AT GUINEVERE. THEN THE KNIGHT TURNS AND VAULTS ONTO HIS HORSE. ONCE IN THE SADDLE, THE HORSE TURNS TO LEAVE, BUT THE HEAD ALWAYS TURNS TOWARDS GAWAIN AND SPEAKS TO HIM.

16.G.KNIGHT:
Remember your promise, Gawain! I am the Knight of the Green Chapel. Greet me there, next New Year’s morning, and I will repay you. Come, or be called a coward! Y’har!
WITH A ROAR FROM THE HEAD, HE EXITS THE HALL AT SUCH A SPEED THAT SPARKS FLY FROM THE HORSE’S HOOVES. SILENCE, THEN ARTHUR AND GAWAIN LAUGH WITH RELIEF.

17.ARTHUR:

(TO GUINEVERE WITH MOCK BRAVADO) That was a marvel to suit the moment! More than enough to make me hungry! 

NERVOUS LAUGHTER FROM THE COURT. ARTHUR PUTS HIS ARM AROUND GAWAIN.

18.ARTHUR:
Hang up the axe, Sir Gawain. 

GAWAIN HANGS THE AXE BY A HOLLY BOUGH.

19.ARTHUR:
(TO THE COURT) It’s hewn enough for one day!

MORE NERVOUS LAUGHTER FROM THE COURT. THE LAUGHTER SOFTENS.

20.ARTHUR (VO):
When will you go?

21.GAWAIN (VO):
After Hallowe’en.

SCENE THREE (as written, but condensed for time in final cut)

COURT OF CAMELOT
  INT.  DAY/NIGHT

FROM HIS PREVIOUS POSITION GAWAIN BEGINS TO WALK TOWARDS THE DOOR. SERIES OF SHOTS:

A.
FROM BEHIND, THE SPACE BETWEEN GAWAIN AND THE DOOR FILLS WITH A SILK CARPET LAID OUT WITH PIECES OF ARMOUR
B.
THE HOLLY BOUGH BY THE AXE DRIES AND ITS LEAVES DROP

C.
GAWAIN, FROM BEHIND, NOW CLOTHED IN A SILK TUNIC AND A HOODED CAPE

D.
THE BOUGH BY THE AXE IS NOW A BOUQUET OF SPRING FLOWERS

E.
GAWAIN, STILL WALKING TO THE DOOR ACROSS THE SILK CARPET NOW HAS STEEL SHOES

F.
THE BOUQUET BECOMES A BIRD'S NEST

G.
GAWAIN NOW ARMOUR CLAD FROM THE WAIST DOWN

H.
THE BIRD'S NEST BECOMES A BOUQUET OF SUMMER BLOSSOMS

I.
GAWAIN'S BODY, ARMS AND ELBOWS ARE CLAD IN ARMOUR.  SPURS ON HIS FEET

J.
THE BLOSSOMS BECOME RICH GREEN GRASS 

K.
GAWAIN RECEIVES A SWORD

L.
THE GREEN GRASS TURNS TO GREY

M. GAWAIN, NEAR THE DOOR, AND NOW SEEN FROM THE FRONT, IN ALL HIS ARMOUR
SCENE 4



COURTYARD AT CAMELOT 
EXT/LATE AFTERNOON

GAWAIN WALKS OUT OF THE DOOR. HIS HORSE, GRYNGOLET, IS BROUGHT AND GAWAIN MOUNTS. HE IS HANDED A HELMET AND LANCE. ARTHUR APPEARS WITH A SHIELD.

22.ARTHUR:
Gawain, take this shield and trust in its protection.
HE HOLDS A RED SHIELD UP TO GAWAIN WITH A BRIGHT FIVE-POINTED STAR IN GOLD ON THE FRONT. 

23.ARTHUR (V.O.):
Here, in pure gold – the pentangle – ancient symbol of the perfect knight. (LIKE A CURRENT OF ELECTRICITY, SUNLIGHT MOVES ACROSS THE STAR.) Fasten your faith on its five features. (THE PENTANGLE GROWS IN SIZE, DWARFING GAWAIN UNTIL HE IS RIDING HIS HORSE ALONG ITS FIVE LINES). Stay pure in mind (HE ARRIVES AT POINT ONE), and in body (POINT TWO). Trust in God (POINT THREE), and in Mary (POINT FOUR). And keep the five virtues of a knight (POINT FIVE) generosity, fellowship, chastity, courtesy and compassion. 

THE ‘ABSTRACT’ MOMENT IS OVER, AND GAWAIN TAKES THE SHIELD AND HOLDS IT OUT, AS IF PREPARING FOR BATTLE. FACING HIM, ON THE INSIDE, IS A PAINTING OF THE VIRGIN MARY. ON THE CLOSE-UP OF MARY, THE SHIELD MOVES. GAWAIN IS OFF, ACCOMPANIED BY EXCITED CHILDREN WHO PURSUE HIM WITH HOLLOWED-OUT TURNIP-HEAD LANTERNS, HELD BY THE ‘HAIR’, RESEMBLING THE GREEN KNIGHT’S SEVERED HEAD. SOUND OF HORSE’S HOOVES MOVING AT HIGH SPEED UNDER. SPARKS FLY.

24.ARTHUR:
(VOICE OVER WHICH CARRIES OVER INTO THE NEXT SCENE) God speed, Gawain.  Let Mary, Mother of God, be your perpetual strength and your guide.

SCENE FIVE


ENGLISH AND WELSH COUNTRYSIDE.  EXT DAY/NIGHT

CONTINUING ARTHUR’S VOICE OVER. 

GAWAIN TRAVELLING THROUGH VARIOUS HOSTILE LANDSCAPES IN RAIN, SNOW, ICE, WIND AND RAIN AGAIN. FROM TIME TO TIME MARY’S FACE ON THE INSIDE OF THE SHIELD IS REVEALED, ALMOST COVERED WITH SNOW/ HUNG WITH ICICLES/ CRYING TEARS OF RUST. 

SCENE SIX

CHESHIRE COUNTRYSIDE.  EXT/DAY.

GAWAIN RIDING THROUGH AN ICY FOREST SWAMP IN RUSTY ARMOUR. BIRD SONG IS PUNCTUATED BY THE SQUEAKING OF HIS RUSTED ARMOUR. HE DUCKS BENEATH THE BRANCHES OF A HUGH HOARY OAK, WHITE WITH FROST, BEFORE SLUMPING FORWARD IN EXHAUSTION. HE SWINGS THE SHIELD SO HE CAN SEE THE PICTURE OF MARY.

25.GAWAIN:
Tomorrow is Christmas. I beseech you, gentle Mary, guide me to where I may glorify the gift of your son.

HE EMERGES FROM THE FOREST SWAMP INTO A CLEARING. AS THE SUN BURSTS FORTH FOR THE FIRST TIME ON HIS JOURNEY, GAWAIN LIFTS HIS HEAD. HIGH ON A HILL ABOVE, AGAINST A BRILLIANT BLUE SKY, IS A SPECTACULAR, WHITE CASTLE WITH SUCH A NUMBER OF ELEGANT TURRETS AND TOWERS IT APPEARS AT FIRST TO BE CUT OUT OF PAPER. HE REMOVES HIS HELMET AND IN A GESTURE OF THANKS, CROSSES HIMSELF, THEN URGES HIS HORSE FORWARD. BENEATH THE RAISED DRAWBRIDGE, HE CALLS OUT.
26.GAWAIN:
Ho, there!

A PORTER APPEARS ON A PARAPET.
27.GAWAIN:
Good sir! I seek shelter. Convey my request to your master.

28.PORTER:
By St Peter, I will.

SCENE SEVEN


CASTLE OF HAUTDESERT.  
INT/DAY.

GAWAIN STANDS, HELMET OFF, IN THE ENTRANCE TO THE CASTLE. COMING TOWARDS HIM IS HIS HOST, BERTILAK, AN IMPRESSIVE, WELL-BUILT MAN OF ABOUT 50, WITH RED HAIR AND BEARD. HE SPEAKS WITH A STRONG CHESHIRE ACCENT.

29.BERTILAK:
Welcome! I am Bertilak. (HE CLASPS GAWAIN TO HIM IN A WARM EMBRACE) Lodge with us for as long as you wish.

30.GAWAIN:
Thank you. I will stay just long enough to rest.

BERTILAK LEADS GAWAIN ALONG THE PASSAGEWAY.  GAWAIN’S RUSTY ARMOUR SQUEAKS LOUDLY. 

31.BERTILAK:
My servants will see to your needs. Join us at Midnight Mass, and meet my wife.

WATER POURS FROM GAWAIN’S SHOES.

SCENE EIGHT


CHAPEL AT HAUTDESERT.  EXT/NIGHT.

SOUNDS OF CAROLS UNDER. A SQUAT, ELDERLY LADY AND A YOUNG, SLENDER LADY IN RED EXITING THE CHAPEL, HAND IN HAND. BEHIND THEM WALK GAWAIN AND BERTILAK. OTHERS FOLLOW. THE TWO LADIES PART, AS BERTILAK INTRODUCES GAWAIN. GAWAIN BOWS LOW TO THE ELDERLY LADY AND EMBRACES THE YOUNG LADY. 

31a. GAWAIN:
My lady.

THE FOUR WALK FORWARD TOGETHER (FROM LEFT TO RIGHT: GAWAIN, YOUNG LADY, BERTILAK, ELDERLY LADY). 

SCENE NINE 


HALL AT HAUTDESERT.  INT/NIGHT

WITH CAROLS CONTINUING UNDER, CUT TO THE SAME FOUR SEATED AT THE ‘CHRISTMAS’ TABLE IN THE SAME ORDER. GAWAIN AND THE YOUNG LADY LAUGH TOGETHER. THE YOUNG LADY LIGHTS A CHRISTMAS CANDLE ON THE TABLE IN FRONT OF THEM. GAWAIN’S EYES FOLLOW. ON THE CANDLE ARE MARKED THE SIX DAYS UNTIL NEW YEAR’S EVE. DISSOLVE  TO THE CANDLE THREE DAYS LATER / NIGHT

32.BERTILAK:
Sir Gawain, through you, we have been honoured to host the Court of King Arthur.  

33.GAWAIN:
Your hospitality humbles me. Consider me your servant to do as you ask, but I must leave tomorrow. On New Year’s Day, I must be at a Green Chapel. I would rather die than fail to find it.

34.BERTILAK:
(LAUGHS) Forget failure! The Green Chapel is not far from here. So stay. Be our companion for three more days. And then a guide will show you the way.

35.GAWAIN:
I must thank you again!

36.BERTILAK:
Excellent!  Now, remember what you said? That you would do as I asked?

37.GAWAIN:
I am your servant, sir, now more than ever.

38.BERTILAK:
Then study what I suggest. Tomorrow, whilst I hunt, you rest. Rise and eat when you want. My wife will keep you company until I return. Agreed?

GAWAIN BOWS HIS HEAD. BOTH LAUGH.

39.BERTILAK:
Let’s make another bargain! Whatever I win in the woods becomes yours, and what you collect in the castle comes to me. We exchange our winnings in the evening!

40.GAWAIN:
Well, if that’s how you play sir, it’s my pleasure too. 

41.BERTILAK:
Then let’s drink to it!

DISSOLVE TO LATER IN THE EVENING, WITH THE TWO EXHAUSTED BUT MERRY.

42.GAWAIN:
What I win (POINTS AT BERTILAK), you win (POINTS AT HIMSELF)!

43.BERTILAK:
And what I win, you win!

THEY TOAST EACH OTHER. FADE TO BLACK.

SCENE TEN


GAWAIN'S IMAGINATION

OUT OF THE DARKNESS THE GREEN KNIGHT LOOMS LARGE, AXE HELD HIGH. 

44.G.KNIGHT:
(REPRISE) Come, or be called a coward! Y’har!
CUT BACK TO GAWAIN, IN THE DARK, BOWING HIS HEAD IN PRAYER. CUT BACK TO THE IMAGE OF THE GREEN AXE DESCENDING. AS THE BLADE DESCENDS IT FILLS THE SCREEN, BLACKING IT OUT.

SCENE ELEVEN



CHESHIRE COUNTRYSIDE.                                 EXT/DAY

IN EARLY LIGHT BERTILAK LEADS HIS HUNT ON FOOT THROUGH A MAINLY DECIDUOUS AND THEREFORE BARE FOREST. HE SPIES SOME FEMALE DEER NERVOUSLY GROUPED TOGETHER AND SLOWS HIS WALK UNTIL HE MAKES NO NOISE.

SCENE TWELVE


CORRIDOR AT HAUTDESERT.      INT/V. EARLY MORNING.
THE YOUNG LADY IS WALKING IN A SIMILARLY SLOW AND SILENT MANNER ALONG A CORRIDOR TOWARDS A DOOR. SHE OPENS THE DOOR AS QUIETLY AS SHE CAN.

SCENE THIRTEEN


GAWAIN'S BEDROOM AT HAUTDESERT  




INT/V. EARLY MORNING

GAWAIN WAKES SUDDENLY WITH THE FAINTEST NOISE OF THE DOOR OPENING. ANOTHER NOISE. HE LIFTS A CORNER OF THE CURTAIN AROUND HIS BED AND SEES THE LADY. SHE HAS ENTERED AND IS LOCKING THE DOOR WITH A HASP FROM THE INSIDE. HE DROPS THE CURTAIN AND LOOKS AROUND FOR HIS CLOTHES SINCE HE IS NAKED. THEY ARE AT THE FOOT OF THE BED AND OUT OF HIS REACH. HE PULLS THE COVER UP OVER HIS HEAD AND FEIGNS SLEEP.

THE CURTAIN PARTS AND THE LADY SITS ON THE EDGE OF THE BED. SHE IS LIT BY A SHAFT OF SUNLIGHT. SHE LOOKS AT HIM SLEEPING, THEN LOOKS AROUND THE CURTAINED BED. SHE NOTICES HIS CLOTHES AT THE FOOT OF THE BED AND SMILES.

UNDER THE BEDCLOTHES, GAWAIN’S EYES ARE OPEN WIDE. FINALLY HE TAKES THE PLUNGE AND ‘ACTS’ WAKING UP – YAWNING AND STRETCHING. HE ACTS SURPRISED TO SEE HER, CROSSING HIMSELF IN FRIGHT.

45.LADY:
Good morning, Sir Gawain. Can I have caught you?

A BEAT AS GAWAIN LOOKS GUILTY, THEN, FINALLY, HE  REGISTERS THE GAME SHE’S PLAYING.

46.GAWAIN:
Caught me? Caught me unaware, dear lady. 

HE PULLS THE BEDCLOTHES UP TO HIS CHIN. 

47.LADY:
I’ve trapped a knight of King Arthur’s Court!

48.GAWAIN:
If you would let me dress we could converse in comfort.

49.LADY:
(GAILY AS SHE BEGINS TO TUCK HIM IN) The hunt left hours ago, the household is asleep, the door’s locked. (TAKING GAWAIN’S CLOTHES AND PUTTING THEM FAR OUT OF REACH ON A CHAIR) You’ll be more comfortable here. (SHE SITS BESIDE HIM) I know ladies who would lose their gold to be in my place; with a man whose reputation is so revered. 

GAWAIN’S WIDE STARE REVEALS HIS ACUTE DISCOMFORT. 

50.GAWAIN:
Madam, you are most generous, but you flatter me. (SHE FROWNS. HE HURRIES TO MAKE AMENDS) Because... like Mary (HE LOOKS AT THE IMAGE OF THE VIRGIN MARY ON HIS SHIELD
) you see good in everything and everyone.

51.LADY:
Then let us speak of what is good.  From what I’ve heard, no man alive would make a better husband.

52.GAWAIN:
Save your spouse. My most hospitable host…

THE LADY COCKS HER HEAD AND NARROWS HER EYES. ONCE AGAIN HE HURRIES TO MAKE AMENDS.

53.GAWAIN:
...whose generosity is matched only by your own. I am at your service, Madam... 

SHE SMILES AND HOLDS HIS HAND. 

54.GAWAIN:
...as your knight. 

55.LADY:
(HER LOOK IS INSCRUTABLE) And I am at yours… as your lady!

SHE MAKES HERSELF COMFORTABLE AT THE END OF THE BED, INSIDE THE CURTAIN, WHERE SHE CAN LEAN AGAINST ONE OF THE FOUR POSTERS. AS SHE LEANS BACK INTO THE SHADOWS, THE BED BECOMES A DARK FOREST.

SCENE FOURTEEN


FOREST.  EXT/DAY

DISSOLVE TO BERTILAK, TIPTOEING THROUGH A DARK, EVERGREEN WOOD, SPEAR HELD HIGH, ABOUT TO CLAIM HIS DEER. 

SCENE FIFTEEN



GAWAIN'S BED.  INT/DAY

DISSOLVE TO THE LADY AND GAWAIN, BOTH LAUGHING AND SEATED AS BEFORE. SUDDENLY SHE FLINGS OPEN THE CURTAINS AND LEAPS OFF THE BED. HARSH DAYLIGHT FLOODS IN.

56.LADY:
But … perhaps you don’t deserve your reputation, after all.

57.GAWAIN:
(GENUINE CONCERN) Lady?

58.LADY:
The Sir Gawain of legend, if he’d lain so long with a lady, would have claimed an excuse for a kiss.

59.GAWAIN
(TAKING A BEAT TO RECOGNISE THE PRICE OF HIS FREEDOM) It was never my intention to insult you. (SHE LOOKS SEVERELY AT HIM) I am your knight. (SHE WAITS FOR MORE) I kiss at your command. 

SHE LEANS OVER AND KISSES HIM LOVINGLY, ON THE LIPS. BOTH HAVE THEIR EYES CLOSED. SHE MOVES BACK. THEIR MOUTHS ARE INCHES APART. THEIR EYES NOW OPEN. 

60.GAWAIN:
May…?

61.LADY:
…God be with you.

SHE MOVES AWAY FROM HIM, LIKE NURSE FROM PATIENT, UNLOCKS THE DOOR AND EXITS.

SCENE SIXTEEN



INSERTS ECU'S (EXTREME CLOSE-UPS) OF GAWAIN.

JUMP CUTS:

GAWAIN SPLASHES HIS FACE WITH WATER. 

GAWAIN PATS HIS CHEEKS WITH SCENT. 

GAWAIN’S HANDS MOVE FROM HIS CHEEKS TO PRAYER MODE.
GAWAIN’S HANDS COME AWAY FROM HIS SMILING FACE – ONE HAND TO HIS LEFT WHERE THE OLD LADY SITS AND THEN ONE HAND TO HIS RIGHT WHERE THE YOUNG LADY SITS. HE RESTS HIS HAND ON ONE OF HERS. THE OLD LADY NOTICES.

SCENE SEVENTEEN


HALL AT HAUTDESERT.  

INT/EVENING.

ENTER A FLUSHED AND JOVIAL BERTILAK WITH ENOUGH CAREFULLY PREPARED RAW CUTS OF DEER TO FEED AN ARMY. BECKONING HIS MANY GUESTS AROUND HIM AND RAISING HIS VOICE SO THAT EVERYONE CAN HEAR.

62.BERTILAK:
Sir Gawain, remember our bargain?

63.GAWAIN:
(LEAVING THE LADIES AND MOVING TO GREET HIS HOST) I do.

64.BERTILAK:
All this is for you.

65.GAWAIN:
(MOVING CLOSE TO BERTILAK) As fine a feast of flesh as I’ve seen for years! And this is for you.

A BEAT AS BERTILAK LOOKS AT GAWAIN WHO IS EMPTY HANDED. GAWAIN PUTS HIS ARMS AROUND BERTILAK AND KISSES HIM ON THE LIPS. THE COURT REACTS WITH AN INTAKE OF BREATH, THEN STUNNED SILENCE.

66.BERTILAK:
(RECOVERING, AND THEN PROCLAIMING TO THE COURT WITH ENFORCED JOLLITY) Your kiss is finer than my kill!

THERE IS APPLAUSE AND MURMURING FROM THE COURT. BERTILAK LOOKS ALONG THE LINE OF ATTRACTIVE LADIES IN HIS PRESENCE, AND BACK TO GAWAIN.

67.BERTILAK:
Tell me, good Sir Gawain, how did you procure such a prize?

SILENCE, EXCEPT FOR THE ODD FEMALE TITTER, AS THE COURT LISTENS. GAWAIN NOTICES THE OLD LADY STARING AT HIM, THEN WITH A LIGHT HEARTED LAUGH HE REPLIES.

68.GAWAIN:
We said we'd swap what we win, not share how we work!

69.BERTILAK:
(TAKING A BEAT BEFORE LAUGHING) Sir Gawain that’s good! So let’s drink and dine!

DISSOLVE TO MUCH LATER IN THE EVENING. BOTH BERTILAK AND GAWAIN ARE DRUNK AGAIN.

70.GAWAIN:
(POURING WINE INTO BERTILAK’S GOBLET) The same again?

71.BERTILAK:
(LIFTING HIS FULL GOBLET) You mean our bargain?

A BEAT BECAUSE HE DID NOT.

72.GAWAIN:
Tomorrow?  (LIFTING HIS GOBLET)  Why not?

THEY DRINK. FADE TO BLACK.

SCENE EIGHTEEN


HAUTDESERT CASTLE.  

EXT/V. V. EARLY MORNING

DARKNESS. THE SOUND OF DOGS AND THE HUNT LEAVING THE CASTLE IN THE EARLY HOURS OF THE MORNING. THE CLOUDS PART TO REVEAL A MOON. 

SCENE NINETEEN


HAUTDESERT CASTLE.  

INT/V. EARLY
THE MOON BECOMES THE LIGHT OF A CANDLE IN A LANTERN. THE LADY IS MOVING ALONG A DARK PASSAGE TOWARDS GAWAIN’S ROOM. CUT TO HER PULLING ASIDE THE CURTAIN SURROUNDING HIS BED AND PEEPING IN. GAWAIN IS ALREADY SITTING UP. SHE REACTS WITH SURPRISE.

74.GAWAIN:
(SMILING) Good morning.

75.LADY:
Oh! I think it will be. (SITTING BESIDE HIM) But have you lost sight of yesterday’s lesson? 

76.GAWAIN:
What?

77.LADY:
A courteous knight must kiss his lady.

78.GAWAIN:
But if I’d offered and you’d objected…
79.LADY:
You could have used coercion.

80.GAWAIN:
Where I come from, a man doesn’t grab what isn’t given. 

81.LADY:
But I am offering.

82.GAWAIN:
Then I was wrong. I am yours to kiss.

SHE KISSES HIM TENDERLY AND SLOWLY.

83.LADY:
Talk to me about love. Is it pain or pleasure for you?

HE TAKES THE LANTERN FROM HER AND MAKES SHADOWS ON THE CANOPY. THE SHADOWS SHIFT, MORPHING INTO A BOAR AS HE SPEAKS.

84.GAWAIN:
It seems to me, whatever shape love fashions, its shadow shifts

SCENE TWENTY



FOREST OUTSIDE HAUTDESERT.  
EXT/EARLY MORNING

DISSOLVE THROUGH TO A BOAR RUSHING THROUGH MARSHY LAND. ARROWS STRIKE IT BUT BOUNCE OFF ITS TOUGH HIDE. BERTILAK, ON HIS HORSE, AIMS HIS BOW AND FIRES ANOTHER ARROW.  

SCENE TWENTY ONE


GAWAIN'S BEDROOM.  LATER.


INT/DAY

85.GAWAIN:
...so what else can I say?

THE LADY BLOWS OUT THE SPENT CANDLE IN THE LANTERN. WITH A SIGH OF FRUSTRATION, SHE GETS UP OFF THE BED.


86.LADY:
Twice, I’ve come to you whilst my husband’s away, to learn about love. But though you speak many words, they do not mean much. Do you think I’m not clever enough?

87.GAWAIN:
No… I mean yes, you are. But who am I to teach you?

88.LADY:
The knights of renown were never so restrained. Why is mine permanently polite?

89.GAWAIN:
(PLAYING WITH THE AMBIGUITY) Would you rather I was rude?

SHE LAUGHS AND THEN BENDS TOWARDS HIM AND KISSES HIM.

90.LADY:
Sir Gawain, you have an answer for everything.

AS SHE LEAVES, A SERVANT ENTERS WITH GAWAIN’S COAT OF ARMOUR FRESHLY POLISHED. HE PLACES THE SHINING ARMOUR ON A STAND. AS HE LEAVES, GAWAIN APPROACHES THE SUIT OF ARMOUR AND STARES AT IT. HE THEN CROSSES HIMSELF. CUT TO A PRIEST MAKING THE SIGN OF THE CROSS WITH A COMMUNION WAFER ABOVE GAWAIN’S HEAD. HE HOLDS A GOBLET OF COMMUNION WINE TO GAWAIN’S LIPS. CUT TO SIR GAWAIN PUTTING A GOBLET DOWN ON A TABLE IN THE DINING HALL. FOR A BRIEF MOMENT THE FACE OF THE OLD LADY IS REFLECTED IN THE GOBLET. HE TURNS TO HER AND SMILES. THEN SOUNDS DISTRACT THEM BOTH.

SCENE TWENTY TWO


HALL AT HAUTDESERT CASTLE.  

INT/EVENING

A COMMOTION HERALDS THE ENTRANCE OF BERTILAK, DRIPPING WET, AND CARRYING A HUGE BOAR’S HEAD. BEHIND HIM HIS FELLOW HUNTERS CARRY ITS DISEMBOWELLED BODY ON TWO POLES. GAWAIN STANDS AND GOES TO GREET HIS HOST.

91.GAWAIN:
I’ve never seen so much meat on a single beast. And there’s still fury in his face. 

92.BERTILAK:
You could hang your armour on those tusks, Sir Gawain! And, because of our bargain, it belongs to you!

GAWAIN APPROACHES BERTILAK AND PUTS HIS ARM   AROUND HIS NECK, AND PULLS HIM CLOSE.

93.GAWAIN:
In return, I give you all I gained.

GAWAIN KISSES BERTILAK TWICE ON THE LIPS. THERE IS SILENCE IN THE HALL.

94.BERTILAK:
(LAUGHING AS GAWAIN RELEASES HIM) And I believed my beast couldn’t be bettered!

BERTILAK LEADS GAWAIN BACK TO THE TABLE, WHERE HE SEATS HIM BETWEEN THE TWO LADIES. DISSOLVE TO LATER IN THE MEAL. THE BOAR’S HEAD SITS ON THE TABLE. CUTS OF BOAR ARE ON THEIR PLATES. THE YOUNG LADY LEANS TOWARDS SIR GAWAIN WHO IS MESMERISED BY THE HEAD.

95.LADY:
Your meat is mouth-watering. (LOWERING HER VOICE SO THAT ONLY HE CAN HEAR) Did you know my kisses could taste so good?

A BEAT AS HE THINKS HOW TO REPLY. THE OLD LADY, WHO HEARD ONLY THE YOUNG LADY’S OPENING GAMBIT, TURNS TO LISTEN.

96.GAWAIN:
(SMILING AT THE YOUNG LADY) Nothing nicer has ever passed my lips.

THE YOUNG LADY SMILES. SIR GAWAIN LOOKS AT THE OLD LADY AND SMILES. HER FACE REMAINS INSCRUTABLE. 

BERTILAK STANDS UP AND RAISES HIS GLASS TOWARDS GAWAIN.

97.BERTILAK:
Tomorrow is New Year’s Eve. Let’s mark it with one more bargain.

98.GAWAIN:
(STANDING) That’s a deal I must decline. Tomorrow I must make my way to the Green Chapel.

99.BERTILAK:
But the chapel is only two miles from here. Leave at dawn, and be there before you see the circle of the sun. Stay one more day. Trust me. As I have twice trusted you.

GAWAIN NODS AND LOOKS AT THE YOUNG LADY WHO 

SMILES. FADE OUT.

SCENE TWENTY THREE


GAWAIN'S BEDROOM.  

INT/EARLY.

FADE UP. DAY-BREAK. A ROSY GLOW LIGHTS THE BEDROOM WHERE GAWAIN IS STILL SLEEPING. THERE ARE NOISES OFF OF THE HUNT LEAVING. GAWAIN TOSSES VIOLENTLY IN HIS SLEEP.

SCENE TWENTY-FOUR


GAWAIN'S IMAGINATION.  

EXT/DAY 

IN HIS DREAM HE SEES THE GREEN KNIGHT, AXE RAISED. 

SCENE TWENTY-FIVE


GAWAIN'S BEDROOM. 


INT/EARLY
THE LADY ENTERS GAWAIN’S ROOM AND OPENS THE WINDOW. OUTSIDE SOMEONE IS CHOPPING WOOD WITH A LONG-HANDLED AXE.

SCENE TWENTY-SIX



GAWAIN'S IMAGINATION.  

EXT/DAY

CUT BACK TO THE AXE DESCENDING

100.GAWAIN: 
‘Wait, wait!’
SCENE TWENTY-SEVEN


GAWAIN'S BEDROOM.  


INT/DAY

THE LADY SITS BESIDE GAWAIN ON HIS BED, WATCHING HIM AS HE MUTTERS ‘WAIT, WAIT’ IN HIS SLEEP. SHE IS WEARING A REVEALING GOWN – LOW CUT BOTH FRONT AND BACK. HER HAIR IS DOWN. SHE STROKES HIS BROW TO CALM HIM. HE OPENS HIS EYES. 

101.LADY:
(KISSING HIM) Good morning, Sir Gawain.

HIS EYES ARE IMMEDIATELY DRAWN TO HER BARE NECK AND REVEALING GOWN. 

102.GAWAIN:
I think it will be.

103.LADY:
Your last day with us. We must make it memorable.

104.GAWAIN:
My last day.

105.LADY:
I chose this gown for you. Do you like what you see, Sir Gawain?

SHE LEANS TOWARDS HIM.

106.GAWAIN:
I love it, but I fear it may be bad for both of us.

SHE LIES DOWN BESIDE HIM.

107.LADY:
Then let us lie... together…

STILL PRONE, GAWAIN MOVES TO MAKE ROOM FOR HER. AS HE DOES SO HE KNOCKS HIS ARMOUR. THE SHIELD FALLS TO THE FLOOR  REVEALING THE IMAGE OF THE VIRGIN MARY. GAWAIN FREEZES. WHEN HE TURNS BACK TOWARDS THE LADY, HIS MOOD HAS CHANGED. 

108.LADY:

Do you love another? Tell me the truth.

109.GAWAIN:
(SITTING UP) I won’t lie. I swear I love no other lady living. 

SHE STRUGGLES TO SIT UP BESIDE HIM.

110.LADY:
I bared my feelings (PAUSE) but you attacked my heart. (SHE STANDS) Kiss me and I will go.  

SHE LEANS OVER HIM AND KISSES HIM, AND PREPARES TO LEAVE. GAWAIN REMAINS FROZEN. HE DOESN’T TRUST HIMSELF TO MOVE.

111.LADY:
A keepsake could console me. Some simple souvenir? Your gloves perhaps?

112.GAWAIN:
Whatever I own is unworthy of you. 

113.LADY:
Then let me leave the love token.

SHE PRODUCES AN EXPENSIVE RING WORKED IN RED AND GOLD WITH A BLAZING STONE IN THE CENTRE. GAWAIN MAKES TO REJECT THE RING.

114.GAWAIN:
Lady, since I cannot give to you, I will not take from you.

SHE UNTIES A GREEN SILK SASH FROM AROUND HER WAIST AND PUTS IT ROUND HIS NECK.

115.LADY:
What I have here is of little worth.

116.GAWAIN:
Your kindness comforts me. But I can accept nothing until.... until after tomorrow.

117.LADY:
It looks like nothing, doesn’t it? But it has a virtue that even you might value. If an honest man wears this he cannot be killed. Nothing can harm him.

SIR GAWAIN CONSIDERS. HE BITES HIS LIP.

118.LADY: 
Please. It will ease my grief.

119.GAWAIN:
Then I accept (TO HIMSELF) for my sake.

HE PULLS THE SASH SLOWLY FROM HIS NECK. SHE DRAWS CLOSE AND WHISPERS. SHE HAS HEARD HIS ASIDE.

120.LADY:
So promise, for my sake, you will keep our contract  hidden from my husband.

121.GAWAIN:
You have my word. No one will know.

SHE KISSES HIM FOR THE THIRD TIME AND LEAVES.

SCENE TWENTY-EIGHT


A CHAPEL AT HAUTDESERT   

INT/EVENING

AND CHESHIRE COUNTRYSIDE   EXT/EARLY EVENING.

GAWAIN KNEELS IN A DARK CONFESSIONAL BOX. A LIGHT FROM THE OTHER SIDE OF THE GRILLE ILLUMINATES A CARVED PANEL OF A HUNTING SCENE ON HIS SIDE OF THE BOX. AT THE VERY EDGE A FOX EMERGES CARRYING A STOLEN CHICKEN IN ITS MOUTH, PURSUED BY HOUNDS. THE CARVED ANIMALS METAMORPHOSE INTO REAL ANIMALS. OUT OF VISION RIDERS CRY ‘LOOK! THIEF!’ THE FOX DODGES AND WEAVES, EMERGING FROM A TANGLED THICKET RIGHT AT THE FEET OF BERTILAK. AS HE DRAWS HIS SWORD, THE HOUNDS RUSH AT THE FOX AND DEVOUR IT. FADE TO BLACK.

FADE UP ON THE NOISE OF THE PRIEST ENTERING HIS SIDE OF THE CONFESSIONAL BOX AND BLOWING OUT THE CANDLE. IN THE PITCH DARKNESS GAWAIN SPEAKS.

122.GAWAIN:
Forgive me father. I have sinned.

OUTSIDE THE CONFESSIONAL BOX THE OLD LADY SHUFFLES PAST CARRYING A LIGHTED CANDLE. FADE TO BLACK.

SCENE TWENTY NINE


HALL AT HAUTDESERT  


INT/NIGHT

OUT OF THE PITCH DARKNESS TORCH FLARES LIGHT BERTILAK RETURNING HOME WITH HIS FOX SKIN. GAWAIN SITS COMFORTABLY BY A FIRE WITH THE TWO LADIES. HE IS DRESSED IN A GROUND-LENGTH TUNIC OF BLUE. HE STANDS AND GREETS HIS HOST.

123.GAWAIN:
Welcome back, my lord. Warm yourself. Let me be the first to fulfil our bargain.

GAWAIN GIVES BERTILAK THREE LONG KISSES BEFORE RELEASING HIM.

124.BERTILAK:
By Christ, my spoils are like ice compared to the warmth of your winnings. I’ve hunted all day for this dismal fox fur.

HE PUTS THE FOX SKIN AROUND GAWAIN’S NECK, AS HE DOES SO THERE IS A MOMENTARY FLASHBACK TO THE LADY PUTTING THE GREEN SASH AROUND HIS NECK.

125.BERTILAK:
Pour me a drink and I’ll tell you how Reynard finally fell into my trap.

DISSOLVE TO SEVERAL HOURS LATER. GAWAIN STANDS AND BOWS TOWARDS HIS HOST AND THE TWO LADIES.

126.GAWAIN:
Tomorrow, at dawn, I must go to the Green Chapel.

127.BERTILAK:
And as I promised, I will give you a guide.

BERTILAK INDICATES THE ONE WHO WILL BE THE GUIDE.

128.GAWAIN:
(NODDING) May the Lord God reward you.

FADE OUT.

SCENE THIRTY



CHESHIRE COUNTRYSIDE.  

EXT/DAY

FADE UP ON GAWAIN SADDLED ON GRYNGOLET, HIS ARMOUR NEWLY POLISHED, RIDING THROUGH THE SNOW AT FIRST LIGHT. BESIDE HIM RIDES HIS GUIDE. MIST HANGS LOW OVER THE MOUNTAINS. EVERYWHERE BROOKS BOIL WITH MELTING SNOW. AT THE TOP OF A HILL THE GUIDE HALTS HIS HORSE.

129.GUIDE:
This is near enough for me, sir. No one, priest or pauper, passes this way and prevails. For pity’s sake, go some other way. I’ll let no one know.

130.GAWAIN:
You counsel cowardice. But I discern dishonour – for a knight.  

131.GUIDE:
Farewell noble Gawain. (INDICATING THE NARROW PATH IN FRONT OF THEM DOWN TO THE VALLEY FLOOR). God guide you on your route. Ride to the end and look to your left.

THE GUIDE JERKS HIS BRIDLE ROUND AND RIDES BACK THE WAY THEY CAME. GAWAIN TAKES A MOMENT TO COLLECT HIMSELF. HE TAKES THE GREEN SASH FROM BENEATH HIS RED SURCOAT AND TIES IT TWICE AROUND HIS WAIST. 

132.LADY:
(REPRISE, OUT OF VISION) If an honest man wears this he cannot be killed.

THEN PUTTING ON HIS HELMET, HE SPURS GRYNGOLET ONTO THE PATH. AT THE FOOT OF THE VALLEY GAWAIN LOOKS TO HIS LEFT. THERE IS NO SIGN OF A CHAPEL OR OF ANY BUILDING, MERELY A ROUNDED MOUND AT THE EDGE OF A FOAMING BURN. HE URGES HIS HORSE THROUGH IVY-COVERED THICKETS TOWARDS THE MOUND, DISMOUNTS AND TIES THE HORSE TO A LINDEN TREE. HE TOUCHES THE GREEN SASH. 

SCENE THIRTY-ONE



MOUND AT THE GREEN CHAPEL 

EXT/DAY

GAWAIN ON TOP OF THE MOUND, LOOKING AROUND HIM. 

THE MOUND, OVERGROWN WITH IVY, HOUSES A FORM OF CAVE. HE HEARS A SHARP WHIRRING AND RASPING SOUND OF ROCK ON METAL FROM A CLIFF ON THE OTHER SIDE OF THE BURN.  

133.GAWAIN:
I’m here! Come out and show yourself!

HIS SHOUT ECHOES ROUND THE VALLEY AND, AS IF IN REPLY, FIERCE SPARKS SHOWER OUT OF THE CLIFF. THE SHARPENING NOISES CONTINUE, UNTIL SUDDENLY, FROM OUT OF A FISSURE IN THE SIDE OF THE CRAG, HURTLES THE GREEN KNIGHT. HE BRANDISHES A MASSIVE DANISH AXE, FOUR FEET IN LENGTH, WHICH HE USES TO VAULT THE STREAM AND ARRIVE IN FRONT OF GAWAIN. GAWAIN BOWS, BUT NOT SO LOW AS TO TAKE HIS EYES OFF THE GREEN GIANT.

134.G.KNIGHT:
You kept your word, Gawain and I’ll keep mine. Take off your helmet. It’s time to reverse our roles.

GAWAIN BOWS DOWN BEFORE THE GREEN KNIGHT AND BENDS HIS NECK, REVEALING SKIN. THE GREEN KNIGHT LIFTS HIS AXE HIGH AND BRINGS IT DOWN. JUST BEFORE THE MOMENT OF IMPACT GAWAIN LOOKS UP SIDEWAYS AND SHRINKS INVOLUNTARILY FROM THE BLADE. THE GREEN KNIGHT CHECKS HIS AXE WITH A SUDDEN JERK.

135.G.KNIGHT:
You flinched! 

136.GAWAIN:
I did, but won’t again.

137.G.KNIGHT:
Even when my head fell at my feet, I didn’t flinch. I must be the braver man.

138.GAWAIN:
(ANGRY) But if my head falls, I cannot fit it on again. Finish it! Now!

WITH AN ANGRY ROAR THE GREEN KNIGHT LIFTS HIS AXE FOR THE SECOND TIME AND BRINGS IT DOWN ON THE STEADFAST GAWAIN. AT THE LAST MOMENT, THE GREEN KNIGHT CHECKS HIS AXE. 

139.G.KNIGHT:
No flinching hey? You are a true knight!

140.GAWAIN:
(COLD WITH FURY) Are you heartless? or fearful?

141.G.KNIGHT:
(LIFTING HIS AXE) We’ll see.

THE GREEN KNIGHT BRINGS THE AXE DOWN DELIBERATELY LIGHTLY AND ONLY GRAZES THE RIGHT SIDE OF GAWAIN’S NECK WITH THE BLADE. DROPS OF BLOOD SPURT ON THE GROUND. INSTANTLY GAWAIN LEAPS AWAY FROM THE GREEN KNIGHT, AND WITH A DEFT FLICK OF HIS SHOULDER HIS SHIELD SWINGS INTO PLACE. HE THEN DRAWS HIS SWORD.

142.GAWAIN:
You’ve had your strike sir. Abandon your axe and fight on fairer terms!

THE GREEN KNIGHT RESTS ON HIS AXE AND GAZES AT GAWAIN ADMIRINGLY. 

143.G.KNIGHT:
I’ve served a single blow, as agreed.  

GAWAIN HOLDS HIS AGGRESSIVE POSE BREATHING HEAVILY BUT THE GREEN KNIGHT IS UNTHREATENED.

144.G.KNIGHT:
My axe cannot harm an honest man.

GAWAIN IS CURIOUS.

145.G.KNIGHT:
The first two feints of the axe were for dealing decently with your host.

GAWAIN GLANCES AROUND, NERVOUS AND UNSURE WHAT’S COMING NEXT.

146.G.KNIGHT:
But on the third day you were not so honest. And for that I gave you a glancing blow. That girdle you are wearing, Gawain, belongs to your host. 

GAWAIN IS ASTOUNDED. HE BLUSHES CRIMSON.

147.G.KNIGHT:
But it would be churlish to blame you for choosing to cheat death.

GAWAIN PONDERS HIS DILEMMA IN SILENCE. HE IS DEEPLY EMBARRASSED. THEN HE WRENCHES THE SASH FROM HIS WAIST AND THROWS IT TO THE GROUND.

148.GAWAIN:
Take the token of my treachery! My cowardice caused me to become the very thing I hate the most – a traitor and a deceiver. I concede these sins before you and submit to my penance.

THE GREEN KNIGHT LAUGHS OUT LOUD. HE LETS HIS AXE DROP, AND WITH ONE HAND SCOOPS UP THE BLOOD-STAINED SNOW AND WITH THE OTHER SOME VIRGIN SNOW.

149.G.KNIGHT:
(HOLDING OUT THE BLOOD-STAINED SNOW) You have paid the price and (HOLDING OUT THE VIRGIN SNOW) your confession has made you clean. (CHEERFULLY) Take the sash as a memento of your challenge at the Green Chapel.

150.GAWAIN:
I will take it, and wear it – as a reminder of my shame. But – who are you? What gives you this knowledge?

THE GREEN KNIGHT LAUGHS. HIS LAUGHTER PROMPTS A SUDDEN FLASHBACK TO BERTILAK LAUGHING IN THE SAME MANNER.

151.BERTILAK:
(REPRISE) Trust me!

THE FLASHBACK VANISHES. GAWAIN POINTS ACCUSINGLY AT THE GREEN KNIGHT.

152.GAWAIN:
It’s you! Bertilak!

THE GREEN KNIGHT BEGINS TO METAMORPHOSE INTO BERTILAK.

153.GAWAIN:
Did your wife warn you?

154.BERTILAK:
I sent her in secret to test you. 

A MOMENT’S SILENCE AS GAWAIN GRAPPLES WITH THIS REVELATION BEFORE BURSTING FORTH IN ANGER.

155.GAWAIN:
How you both must have laughed!

156.BERTILAK:
Come back and make peace with her. You have earned our love.

MOMENTARY FLASHBACK TO THE LADY LEANING ACROSS HIM. 

157.GAWAIN:
Was everyone in on your Christmas game?

158.BERTILAK:
Only the one who devised the ordeal.

159.GAWAIN:
Let me know his name!

160.BERTILAK:
Her name is Morgan la Fay
, though it’s Merlin’s magic she uses.

161.GAWAIN:
Morgan? King Arthur’s sister?

162.BERTILAK:
The very same, and your elderly escort at my court. 

FLASHBACK TO THE OLD LADY STARING AT HIM.

SCENE THIRTY-TWO



COURT OF CAMELOT.  

INT/DAY

COME OUT OF THE FLASHBACK TO GAWAIN STANDING, ADDRESSING ARTHUR AND THE COURT. GUINEVERE, SEATED, IS ON HIS LEFT, AND ARTHUR ON HER LEFT.

163.GAWAIN:
...and it was Morgan La Faye, your sister, who conjured the Green Knight to test the reputation of the Round Table (GASPS ALL ROUND).

164.ARTHUR:
Morgan!

165.GAWAIN:
And my shame is as sharp now, as it was at the Green Chapel when the wound was fresh. (HE TOUCHES THE GREEN SASH) I shall forever wear this sash as a symbol of my scarred honour.

GAWAIN SITS. ARTHUR STANDS AND ADDRESSES THE COURT.

166.ARTHUR:

But the honour of the Round Table is intact. Gawain preserved it. (MURMURS OF ASSENT) He feels his failure (PICKING UP GAWAIN’S SHIELD AND SHOWING THE PENTANGLE TO THE COURT) because he measures himself against the perfection of the pentangle.

HE PUTS DOWN THE SHIELD AND LOOKS AT GAWAIN.

167.ARTHUR:
Yet he remains the most perfect of us all. (PAUSES TO LOOK AROUND THE COURT) To save his life, he broke a promise. (PAUSE) To save my life, I let him take my place. 

HE PICKS UP A LENGTH OF IVY FROM THE TABLE.

168.ARTHUR:
Since we cannot attain Gawain’s perfection, let each and every one of us assume his sash of shame. And let the Green Knight’s game serve Gawain’s fame!

HE TIES THE IVY AROUND HIMSELF IN THE SAME MANNER AS GAWAIN WEARS HIS GREEN SASH. CUT TO THE GREEN KNIGHT GALLOPING AWAY. CUT BACK TO THE COURTIERS REACHING OUT TO THE LENGTHS OF IVY IN FRONT OF THEM. 

CUT TO SUMMER FLOWERS ON THE TABLE, WITH EVERYONE SEATED AS BEFORE, AND EVERYONE WEARING GREEN SILK SASHES, LIKE GAWAIN’S. 

CREDITS ROLL.

SIR GAWAIN AND THE GREEN KNIGHT

� The armour has gone to be cleaned, only his shield is in the room with him. Where it is located depends on how the bed is designed etc.
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